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oo B T Definitior_u_-'df L _
Vo%ce. Persona, Btﬁoa. and go;ltcd“?erng

VOICE. T K _
Also see 1 uader ROLE/ROLETARING, . S

1. "Voice 1s the pervasive refloctioﬁ}.;of'ln'author'a_
character, the marker by whigh ¥e recognzie the utterance as.
hisg.., A writer has only one voice, and while he may modulate it
vith -inz,tohnlitiei.'1t'romaid- hil'idioeyncratic'vuy of o
talking™ (150), (Stoehr 1968) S N

2, "In poetry, denied this array of auditory cues, wve
distinguish a poet's voice at least partly from his ‘
characteristic. subject matter, p rtly from what we know of his
vision" (82).--Barnden 1984 (11e) ‘ o

"Yet perNaps the most important part. of any definition of voice
is that it 1e extremely hard to imitate accurately....This 1g
because a poetic voice is made up of so many variable qualities
that, although each heparate'quality may be imitable, the
totality remains unique--the stamp of the poet's individuality"
(82-83).-~Barnden 1984 (14¢)- '~ - 777 om0

3. 'Voice,' in good vriting, is the liberated yet contrnlled
eéxrrension of 'a human being decplx comaitted to what he 1g -
-8aying. A true voice will appear, if at all, when the writer
ceases to evade or merely toy witﬂ'hia'ideag snd with his
Personal experienca” (v-vi).-—Guerard et 8l. 1964 (resder) -

4, 1In goéd vriting, voice 1s the liberated expression of s
human being vho is deeplytconnittpd to what he is saying. That
compitment creates its own discipline.” : B

"In writing, 'vofce' is & reflection of the speaking voice the
inner refinement of the outer 1nct{unent of the apirit. The true
voice emerges when the vriter .» -ucate= clone evadiag ki3 oy
"hougtre . - 't te,.ng with .4 personays 2xperience aad
?;gggoa into the unknown of himself without maps and ccmpass"”

"in writing, then, the 'volce' 13 a reflection of the speaking
voice, but it is & refinement of thpt instrument that brings out
the spirit of the parson and cuts out the chaff in his prose"
(227).--Ramalian (BJ 1970). f T o :

3. The student should "choose a voice, a role, a kind of
personality ss he eéxpresses wvhatever it ig he's g§ot to say in
language..,.We all employ different voices for different
occasions.... . : . '
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::ig‘oakx‘;;éﬁ to biﬁihfil-"qt_the'iipi; impoaed on the viiter by
- higTchoice of n_voict.fthe'pa:tigulpt;han, imsge; personality,.
-7 or artificdl tone _that he chogses to present himself with; with

. _the undeérstanding that when he writes his next paper it may be s -

(12§-2-Gibagn (CCE 1962) ~ .= ~ 7 ... o b
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*’f;fi“'fffgidéb 1s sometimes a sign of control, of 'ethos,' of
v "stylé,' It 1s often associated with 'persona’ or 'mask.' But

';;i it 1 also often associated with something Peter Elbov...cslls
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I %y 'vodce' in writing carriea with it some of the same Biblical
{eel, the sense of aystery and mustic that comes to true -
delievers....'Voice,' then, is something we can't discuss and..

-- snalyza bdut ccu:bnly feel or participate in...." --Hashimoto
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. .Te~ "'Yoice begins at around the knees and comes through the top
of the head'.... In other words, voice comes out of the inner
beingp it is the writer's natural and ingenuous language, his or
her strongest asset....”--Moore and Reynolds (T & W Mag 1981)

. .8, Voice iw."the sense the reader receives in reading the text:
of an individual =mind expressing its thought in an individual
vay through such characteristics as diction or details of
subject matter, although shaped by the necessary adaptations to

=~ .- the role required by the rhetorical situation. The student role

- is cone:hiqg "inherited’ through the outside influence of
. achooling, but the voice is individusl, something each student
‘writer creates vithin the rolo.“--J.?. Saith (Diss. 1982)




