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THE AUTHOR AND Hi$TIMES: Ecrn,roied; b,oqraol'icaj backgrcuro rmportant to
undei"star:ding the ncvel; imoortart family, community, national, and world
events ihar. influenced author and work.

( NAF.RATIVE PEPSPECTIVE): ls the novel written frcrn first
oerson (l), seccnc person (you, very rare), orr-hird person (he, she)? ls it a
rgplni5e ere e Qf recelrt Fer:Fectlve, written in lhe present terse cr the past
tense? lf in the {irst per;cn, is i'e the prctagonist or an observer? lf in the
third person, is he onrnicient (kncwling everythirg), limited onnniscient
(knowing one character mcst of'-en), or objectrve (no subjactive commentary by
the narrator, bui limiied omniscience?) Often a character n ay be
autobiographicai or refiec*, ihe views of the author. Show how this cccurs and
what he srants r-c shorv us.

POINT OF VIEW

TONE: Author's attituCe tovrard the sub.1ect, characters. and audience. Couid be playful,
s€rious, angry, ircnic, fcrmal, somber or satiric. A writer coulo deal with
the same subject, clct, and characters, but by aclopting different tones, achieve
compie.eiy rjifiereni s.ories. Discuss how rne wrirer creares nis tone(s; oy
the diction, Cecails ar:d techniques he chooses.
CHARACTER: General cornrnents: fla:,zrcund characters; Believable? How are they
revealed? How ccmplex? Prctagonisi/antagonist? Then describe 4-6 centrai

charactgr-s: n?re, -'g9. *.hree ,ics:riptive :dractive:, ;ppc;l:;lce, pel:c;lallty,
function in novel, a shert quote that reveals character.

SETTING: Where and wher Cces this narrative occur? Horv is the environrnent
described? Any symbclic mean,ngs in the settings? What ATMOSPHERE is
creaied by the setiinq?

thenres: i'/hat universal truths is the author
with? (Jealousy, love, hai:-ed is built cn misur:derstanding, Iove is
but also irrational) Express the thenre in a phrase or sentence.

THEMES: ldentify a leasl ihree rnajoiconcerned
necessar,v

How are the themes revealed in the novel?

STYLE: How Coes the ncvelist nrake his ideas corne alive? What are i-is techniques?
Make a felv general ccmmenls befcre delving into the specific element of style
below.
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. First di.cuss tie wcrk in general: ls the language formal, neutral, or

infoimal? Expiain and give a exarnple. Does the writer use lots of imagery?
Metaphoric or ircnic oevices? ls the language plain? flowery? concise?
strong? lewd, crude, rude, or shrewd? Does dictron indicate social status,
education, region? Are the sounds cacophonous (k, t, p, ch, ow) or euphonous
(m, s she, l, wash)? Does tnis seei-n patierned or ranclcrn?
Z. SELECT THREE PASSAGES from three different plot segments Copy or Xerox
them. Referring tc th€ passage, discuss specific dictiorr choices; horv does
diction help define character, set tone?

)

LITERARY ANALYSIS: NOVEL

(2)

SYNTAX: Analysis of senterce and phrase patterns.
1 . llake some general observations: Do some characters ramble on? string
together phrases? Speak in iragrnents? Form their thoughts carefully? Are the
sentences simple, compounC, complex, compound/comolex? Loose, periodic,
inverted? lVhat's common, what's rare?
Z. Select ihree passages frcrn three cjifferent characters (can be the sarne as
diclion selecr.ions.) Focus on how writer's syntax helps to iefine the
charaetei and set lhe Isne.
IMAGERY: YVoi'ds cr phrases that appeal to the five senses - - rnost commonly visual.
Look fcr recurrent imaEes in the story (ex. lighticarkness, ciothing; water
sounCs; nauseating odors; bees; bircs.) Offer direct quotes from the novel and
describe how they are r:sed.

SYMBOLISM: lVhen an irnage is useci to silggesi cornplex or multiple meanings (halk
. for war, dove for Deace, swan for stately beauty) it becornes a symboi, Point out
images in the novel that ai'e used as syrnbols - - quote or refer to each directly.
Discuss how they are used, is the wo* highly symbolic?
FIGURATIVE LA|'|GUAGE (TRQPES): L-anguage that is not literal. Metaphoric
devices iink rneaning; most common are I,IETAPHOR, SlMlLE, PERS0NIFICATION,
AND ALLUSION. Point our exan,ples (use quctes) and how the;r are used. Does ihe
writer rely heavily cn these devices?

to obscure meaning; often employed in comedy and satire,
most cornmon are verbal, situational, and dramatic IRONY, PARADOX, OXYiIORON,

IRONIC DEVICES: Seek

UTOTES, AND DOUBLE
ENTENDRE. Pcint out e.xamples using quotes and discuss how ard how much
writer uses these devices.
EUPHETVIISM, HYPERBOLE, UNDERSTATEMENT,

MEMORABLE QUOTES: 4-6; quote the iine or line fragment ("To be or not
and discuss its sigrificance to the character and work.

to be . . ,")

ADDITIONAL CCMMENTS AND ANALYSIS: Did you enjoy the novel? Why or why
notl Sti'€ngths ai'id v/eak:lesses? What quesiions do you l':ave? Does any facet
reminc you of other works you've reac? What critical reviews dici you find

valuable? l'lajor ir:sights - -jot them down.

NOTE: Some of the works ry: read are tra'rslations, bu: accept tl'is and oeal rvitl- the
language of the ti'ansiar.ion.
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Untty ln the Novel
Approaches to Analyze Stnrcturql
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oTloo ln dtrectJy opposite ways. HazxlMotes
from a man fearful
*#-Tdgo_tng.to hell brcausc of hls stn. to adevetops
man who lras accepted hls

stnful nature and has done an ;,tt;;;"ance for tt.
who has. ln terms of
fundamentaltst Chrlsuadty, agafi:lst hii wilt bcen
saved Uv u. .*ue blmd"
of chrlst on the othcr hand.Enoctr Emery. who
trusts in hts own -wlse
bl'ood" and ac'ts unthloklt gV
to hts hsuncts, reverts to an
l-edstencc' happy rnslde """otJlt"l
a gorillalurt trytng to shake hands rvtth
arcrJ'one as drd hls modcl.
-c9"S" dhe ape. stnuctuiatry. trus no"el can be
dtagremmeg by atr X: Enoch
b"Errq at ti:e levtt of a man and descends to
an apc, whlle Hezel b4rns at the lovel of a mdn
and ascends to a satnt.
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As tn the short_story, thc resorutlon

ofconllkt rs a keyerement tn sctung
the thcrnattc emphasls of the novel,'Ttle resoldtton
should be cxamtned to
dlscvrrcr lts lmpllcauons for the protagontst. rol
tne ro"r.15rgitrto norel. and
fot tt tn generel. It ts lmportanito q.ftore tn whatVay
the resolulon o. f the
rrirv*el i,s appropri,ate ior the enure r"6ir"
It rs mosi;;;;iJ;io o.*rr.
resoluuon that was constdered bur re1ecr"d-uy irt.;;;r.
such as"
Raskolnl kov's sulclde at the end of dme dia puni"n^.n
t. to J ei ermln e why
the author rnade the declslon to end the novel
idtfrerentJy. so-.u-rs. ttre
reso-t11lton
a clear lndlcauqn of the arjthor's lnient, but
T"y.ry.
still ratsc
qu€stions aboui
how conststent tt ts wtth the tolic orir,.
in
sons o^d
roYl?"l's c-gr&al problem rs rre oeJiparriGuo" "r"ir.
trir -*her that
maLes htm unablc to relate comptetcly tr .rtrr.i6irt; "po"
il;l;;
Ar rhe end
of the norel' Pau I's mother dte" or
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from.Faul' HaYtngbroken oftfrom ""bqth fu;;rrien, paut
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,I"av
ftnd
to
a wornan to whom he can relate .o*pt.t.ty,. However,
""*such an easy
rcsoluuon of such a dt{flcult Rroblcrrl may not ug
.o""rn"i"g to readers.
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An analysls of polnt of vtew should examlne,the funcuon
of t],re frame.
|f pr6€nt: lt may establtsh ttre rruralor
as *o.al evaluator of the acuon to
follow' as tn ?lle Greal crctsfu ot t"
hr,*ovets iof Conrad where Marlowe
screes as naFator' The fram-e may sqhply prwidb
a contoct rhai revears trrc
ultlmate resoluuon orlack of tt. :.dlur-iii'dc.l"n"anun
ny".*ni* tt.e frame
ctosure rclrcals that Holden ts teiling
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Ttre
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lnvolvemcnt of tlre author wlth the reader
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' dlrected ulumatety at the reader rn
"o tb have the reader dlscover
somethrng about trls or her own valueg
"it**ptlrr both T1e Secret S harer and
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H eort o! Dartotess. wh e rc c on ra d hod r
tr'at u*;L;; ri i f"
f n *1 th the
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",i of vtew to
own 'oitr.JlJ.lilil
Saln narrator-rcader tdcntlftcatton ts uscd tr . dff;;, *"y u"-ir,
. st[;;;
',

dtdacttc purpose In cam-us's Tlre FJi ;hr"trirs
*rrtlir, .rrtrr.rv
monolqgue-confesslon' deltberatery aesigncJ get
"uas"
to
the reader. as weII
thc unheard llstsner' to confess ltt" oih;"o-*;
egpusm to the narrator. who
can thus feel superl,or.

o

cpryHolrr'

Thc ccntcr for lcrrrung uccd v,th perrnisston.
Not for resrre"

t20

-t

SYTLABU$ 6
frorn *hich the outrome-flows naturally, a!.rnost inevitably. Ths neatness
of this
of climax, with introduction and rising action teaiipg up to it and faffin! action
I,eading a*1ay to the conclusien ot riutcorne, iJcomfortrable
fir traeitionar aoJysis "f
drarna and fiction. Climax also has affective significance ahd refers
to the #nt of
grmt€st emotional responss by the reader. Thii reaiiry hastbeen
one reason that wor*s
of the past century have moved both structural and r*scrr climax nearer the end
of the
work. The popularity of.the short story and sherter novelsrwith their rurpAt" *oing,
that combine climax, falling action, and eutcomq has atso contributed
to tt i,
p-henomenon, producing
symmertrica! than Freytag,s traditional pyramid.
l.tructu.res.l.ess
Where is the structural climax
in this novei? boes it .o*,in de middle, in nJot nff
Or is it closer to the end? In other words, was some esca$ from the outcome possible
after the garnbling, or did it make &e events at the enO of
Boot V ineviuble? i, th**.
sorne other eYent or cluster of happenings after Book ui that may
iay legitimate clairn to
the title of structural climax?
cCInc€pt
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The Critieal Analysis of a Novel

I
l

i

students will read their noveis carefuily, directing particurar attention go
details that
contribute lc a coherent discussion of the items tf,ai fqllow. Direcfions
for each section or
pragraph of the composition are in the usuar order of presentation,
but studeflt, *.y
"' change
the sequence to suit their individual noyels or other *eoiuf

rir*uiiJt^".*;.---'-

Section One: an introduction of some substance. Evpn though
{his pamgraph will follow
the sarne general-to-specific pattern of a typical irrtlocirction, it
nnry be longer than the usual
introduction of an in-class theme. Ingredients *ay i^cr*Je-i't,
no"et's dtle, author, setting,
and date of publication' The introduCtion mug! end with
the statgment of thesis, u o*Rnitiu,
statsrnent that reveals an attitude about the
and an opinionittrat tne ruUr"qu*nt
1ort,
parag;aphs will support._
example, the thesis n ay *atre a qualihtive staternent
about the
-For
work's place in literary history or an appraisat of thinave|s
thfrne, p.ni-rr*ry as that
therne nray relate to subsequent paragrafns of the discussion.
Above'al!, trrr ir,lri, will be a
generality to whieh all subsequent paragraphs of the
discussion arte subordinate and

inmediately relevantSeetion

Twol

a summary of critical commentxies, a least two hut preferably
more.
of the composition intu, * ringle paragraph by using a suitable
ropic senrence and ransirional devices or begin with a t*"rifirnil
into a
sqarate.paragraph fgr each comrnentary. Another method
is to sp*ntie tie critical rnaterial
arnsng the other sections of the compositicrn where such
commenG may be ge.rmane to the
diseussio-ns of style, technique, strueiure, and theme.
Tlre internal citaiion Jyit
i,
preferred documentation form for this nn*terial,
Students may unify this section
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SYI-LABUS 6
section Three: a discussion of the author's style. Althcugh
style is the writer,s personality
shining through the work, students must approach an
analyiis and presentation of ttris topic
on a ssmewhat mechanical level*an analysis of sentence
strtucture and dicticn. observations
about $€fitence structure will note variety'ano typ", *itr,
ffific references tro the effect of
such sentenccs. Diction-the author's ciroice
ytror-r,i;; give evidenr* or ioig.rurn*rr,
direc&ress, precision, or a number of other qualities.
"L
irr.toh..r irony is a frequent stylistic
effept' word choices may
onru"in qualities, or even a bombastie
ionYey emotional
or learned tone. Some diction is pedantic; some
"ffeis,
is uufgar. fie.gnizing that literary style is
onc of the most illusive
aifrrcult subjects to approacn, students will remember
that choice
T-d.
is the issr.re. Aurhors exhibit
their personality in th;.t;i;;'irrey *at e .
section Four: a discussion of the author's technieue, thos!,larger
elements of choice that
distinet from the narrower view ofrstyle in section Three.
useful observations
in this section
be in response to the fottowing
wr'rt ir tr,r rutl#Jpoint or
Tly
view;fi1st or-lhird-person? what is the effect
p"il or viewt Is the naffator
comptreilely reliable? Are there any intruding nanarive
"f1d.r o"ui"es h,ke author
***rnt, lefters,
diari*s, or internal narrarives and ilashbacnl li
*", oa"i i, iieir efrectt wtrat is especially
ilctable about the author's presentation of characteri
it .rr"n.rcrization Ao*aii"
-or
descriptive? Is situational
dramatic irony nrysilir
aurhor,s technique include
hurnor, pathos, or any orher emotionat devicerr ,wr,"t
i, irreii errectt

P.sihtily

i";$i*ti

*

il;tt*

$ectlon

ltve:

an explanatian

of the novel's struerure. This analysis of the book,s
1fur" rhe wsrk,ts its qomponeni purts. For example, $ome

:::HTj.",:i-e*rflr,^1'u
t{;rffi;;[, ;#;:'6il:****y hr,,
l".T::,*":"ilJtr,T,r:fi1,ry.,::l:l:Taration,
;;,;;;';;iiJ,l*iii";

:_:i'::::t*:a:1rr

;;

1,,"1?nr:,*uoiuing

#;.'"i"'iii,,'lil[lJ

,T13:il,:.:.y*^::111*i:"?ycl,nactlcJce*;;,-b;;il;;il,'?#ffi
unify
and give significance to fteivents of the work.

;'d#J,lff

)

section $lxl an explication of ttre novel's theme, the
abstract concept that becomes concrete
-The
through its representation in person, acrion,
theme may
generalize about the human condition,
the individuJ;rpr.." i* the universc, how people
act
under trying circumstancel, oI peoples' relationship
*uiih oner*other. some studinrs rnay
wish to approach this secrion by considering rhe
.,itr,oi;*
in wriring rhe novel and
how the parts of the work support tnat purfosesr;iailapproaches td n"*, rnay be
useful. Undersanding rhe thime of a fairly briet-Tr"o
highly ,ii,r*rrA work may be easier for
students who isalate the major conflict, rec-ognize
thr"p.i"l;*hich the elemen* of conflict
come together in the novel's climax, and detirmins
r-h"i th*lesolution of thai ctimax says.
Another path to understanding-patticularly in
ti,e iase oi""-rrfgnry symbolic novel-lies
in
nayrn3 of recurrenr images throughirhe wort anU in recognizing their
$:_ryj|{
1-f
roles as
stgns or expon€nts of them. The firsion of
these element$ at iome point-in tnJwort
-'
is
a
manifestation of the nol,el'$
'" ,

;il-;A;;it'r,*orr,.

il;"*

theme.

section $even: a conclusion that dralvs together all
the points of-the discussion. This section
rnay call attention to the work's universalily
or even to itr iirr*ry excellene€. If the
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